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This paper represents an attempt to describe the audiovisual
text. And unlike written texts, the audiovisual texte comprises
several signifying codes, but as far as translation is concerned,
only the written code will be tackled in this article. The concept of
audiovisual text is defined according to text linguistics, and the
parameters of textuality are revisited and applied to the
audiovisual text. Also examples, taken from subtitled foreign films
into Arabic, are given, for each parameter of textuality, to
illustrate the validity of considering audiovisual materials as texts
that have to be studied within translation studies. Another aspect
illustrated in this paper is the shift from oral speech to written
language, within the constraints of time and space, the two major

characteristics of subtitling.
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1 - Gregory and Carrol cités par Frederic Chaume, Film Studies and Translation
Studies: Two Disciplines at Stake in Audiovisual Translation, Meta
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1 - Thorsten Schroter, Shun the Pun, Rescue the Rhyme?: http://kau.diva-
portal.org/smash/get/diva2:6402/FULLTEXTOL.pdf
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1 -Frederic Chaume cité par Marta Biagini, Les sous-titres en interaction : Le cas

des marqueurs discursifs dans des dialogues filmiques, GLOTTOPOL — n° 15 —

juillet 2010.

2 - Elisa PEREGO, The Codification of Nonverbal Information in Subtitled Texts in

New Trends in Audiovisual Translation, Multilingual Matters, Bristol, 2009, p.59
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1 - Solomon Kane, film fantastique franco-britannico-tcheque, réalisé par Michael
J. Bassett, avec James Purefoy, et Rachel Hurd-Wood, Produit par Samuel Hadida,
20009.
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